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THE ALDINE. 




THE NARROWS, NORTH FORK OF THE RIO VIRGEN. UTAH. —Thomas iMoran. 



'* THE PATH OF DUTYr 

Few pictures convey a moral more charmingly or 
more effectively than that with the above title, en- 
graved by T. Cole, from a drawing by John S. Davis, 
after the renowned French artist, Merle. The whole 
work supplies a marked proof of the possibility of 
telling a story of great moral force, without making 
it dry and didactic. The tale of temptation and of 
resistance to temptation is told with extraordinary 
force and propriety. Nothing could be more tempt- 
ing to the young artist, than to linger in that pleas- 
ant abode, fair women soothing him with sweet words 
and delicious music, works of already-accomplished 
art appealing to his taste, and rich viands and costly 
wines pampering the physical to the height of its 
capacity. But there is another side : a side as evi- 
dent to the calm thinker as it is invisible to the mere 



seeker after ease and luxury. Every day thus spent 
must weaken the force of him who is subjected to 
them — must render him more and more accustomed 
to pampered ease, less and less able to go out into 
the world of action, and dispute for and win those 
prizes which make the true glory of human- life. 
Tempting words and more tempting smiles allure 
the young aspirant ; a companion, who has hitherto 
walked with him, gives evidence that he intends to 
remain and " see out " the pleasant things offered 
him so lavishly and pressingly ; but the young man, 
with a higher goal in view than either of the others 
can see, resolutely turns away the sight of his eyes 
from the wooing beauty that would tempt them, 
shuts his cars to the accents of invitation, crushes 
down within him that weak portion of his nature 
which would so easily make him slave instead of 
master, and goes out into the rugged Path of Duty. 



THE SCENERY OF SOUTHERN UTAH, 

That large body of the American people who 
chance never to have crossed the great plains of the 
West, to the Rocky Mountains, the Wahsatch and 
the Sierra Nevada, have generally very confused 
ideas of that special land supplying the refuge and 
the present possession (for how long we do not care 
to surmise) of the Latter-Day Saints. The fact 
is, meanwhile, that probably no portion of the 
American Continent embodies more natural glories 
than those embraced in the despised and disre- 
garded " U. T." No pen can well describe — though 
thousands have attempted the work, — the wild and 
weird beauties of the canons by which Salt Lake 
City is approached from the east — Echo and Weber 
being names destined to immortality on canvas and 
between covers, quite as assuredly as any competing 
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Drawn on the wood by John S. Davis. 



Engraved by T, Cole. 



THE PATH OF DUTY. —After Merle 



